Music, Modernity and Mobality:

Historiographical Strategies
based on the ‘China-Europe-Japan Triangle’

By John Lam Chun-fai

Hong Kong-basediresearcher who is working on
comprehensive musicianship and interculfural
dynamics'between Europe} and East Asia
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° ° twentieth century, German music
-~ conservatories and universities nurtured
o o young talents from East Asia. What kinds

of cultural exchanges took place in

; Berlin and Leipzig? In what ways did the
O N I INne (ZOO m ) East-Asian students interact with
important figures in music and various
. : academic fieldse To what extent did
LO N g ud g = E N 9 I IS h those fields overlapped with and

transformed each other2 Against the
backdrop of Hugo Riemann's Musik-
Lexikon (13 editions, 1882-2012) with an
evolving entry on Chinese and
Japanese music, this talk draws on
diverse archival findings and presents
some ideas about historiographical
strategies based on the focal point:
‘China-Europe-Japan triangle’.
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